They might not have the same formal quality or craft to them, but they can express something that is deeply important to their creators. And they can have quite an impact in the world as they circulate. I'm interested in forms of cultural production that we can think of as art, but which we don't necessarily have to think of as art-or which often don't fit neatly into a category. And you can find this as a way into the history of the avant-garde, which is quite skeptical of the notion of art itself. So, we could go back to ready mades, to Duchamp taking a urinal and writing "R.
Mutt" on it. 8 What happens when you do that?
I'm interested in those kinds of gestures that radically reshape the collective practices of all kinds, from looking to making, and then often the art world itself. the sparking that is possible through doing the 
One of the flyers produced during the exhibition (2017). Creator unknown.
to tell us what we can do creatively, politically, or intellectually.
When the Egyptian revolution happened in 2011, the people knew that they didn't like
Mubarak, but it raised questions throughout the whole region. One of the most popular demands that emerged in that wave of uprisings was "down with the regime." So, that demand was in Tunisia, it was in Egypt, it was in Bahrain: "down with the regime." There were particular problems in each place, but also a sort of general and common expression of "we want something else." And that activity raises questions about the society; it raises questions about the power of everyday people, and not that of the professional class of politicians. 12 In it, he says that he wants to create not a sociology of art, but a sociology from art. Instead, I think we should look at the revolt as a philosophical rather than an ideological activity. And when we look at these revolts, we ought to resist saying that they are com- should it be this way? should we have this?
And I think such questioning is one of the What's great about art, which you can also see in recent revolts, is the way in which they're disruptive yet joyful. And the people gathering, they're not so unhappy in the gathering. SEMINaR PaRTICIPaNT/ It is the community element, the getting together, the common body of community. It's so important.
RGO/ Yes, and sometimes we underestimate this, this little bit of human solidarity.
That's often hard to come by in everyday life. He was trying to ascribe to the pamphlets and pamphleteering a certain role.
SS/ One of the flyers we put up there is from a section of the book Q, by Luther Blissett.
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RGO/ Ah, you put it up. Yes, I haven't read it yet. 
"
One thing that Stefano Harney asked me a few years ago: he said something like, "in your writing you come close to but never actually get to a politics." That bothered me at first, the idea of not having a politics. But now I quite like it, the idea of getting close but never actually fixing a politics . . . 
